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The Capital\ Genuine , and Valuable Collection 


OF 


PICTURES 
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Late the Property of that eminently distinguished ARTIST 

SIR JOSHUA REYNOLDS, 

J 

Late President of th tjMoyfl Academy, dec d . 

COMPRISING THE UNDOUBTED WORKS OF THE GREATEST MASTERS OF THE 

Roman, Florentine, 

BOLOGNESE, VENETIAN, FRENCH, FLEMISH, 


AND 


DUTCH SCHOOLS, 

Li the most perfect Stale of Preservation. 

The Whole of which will be Sold by Auction (by Order of the Executors) 

By Mr. CHRISTIE, ' 

On Wednesday nth, and Thursday 12th of March , 1795, 

•ovfcr/- 

At his ROOMS (late the Royal Academy) Pall Mali, 

And on Friday 13th, and Saturday 14th of March, 1795, 

J. 

At his GREAT ROOM (next Cumberland House) Pall Mall. 

To be Viewed Three Days previous to the Sale. 

Descriptive Catalogues to be had at the Rooms at One Shilling eac 

































THE PUBLIC has here a Collection, of great Extent and great 
Variety, of the Pictures of the most eminent Artists of former 
Ages, made by the most eminent Artist of the prefent Time. 
He chose these Pictures as Objects at once of Study and of 
Rivalship. No Person could do more than the great Man 
we have lately lost from the Funds of his own Genius; no 
Person ever endeavoured more to take Advantage of the 
Labours of others. He considered great Collections of the 
Works of Art in the Light of great Libraries ; with this 
Difference in favor of the former, that whilst they instruct 
they decorate. Indeed all his Passions, all his Tastes, all his Ideas 

of Employment, or of Relaxation from Employment, almost 

< 

all his Accumulation, and all his Expenditure, had a Relation 
to his Art. In this Collection was vested a large, if not the 

v 

largest Part of his Fortune ; and he was not likely from 
Ignorance, Inattention, or want of practical or fpeculative 
Judgment, to make great Expences for Things of fmall or 
of uncertain Value; 

The Whole of the within Collection were the entire Property of the 
late Sir Joshua Reynolds, as witness our Hands, 
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EDMUND BURKE, 

EDMOND MALONE, -Executors. 
PHILIP METCALFE, . 



CONDITIONS of SALE 


I, A-|-AHE higheit Bidder is to be the Boyer; and if any Difpute arife between Two 
JL or more Bidders, the Lot fo difputed fhall be put up again and re-fold. 

il. No Perfon to advance lef* then is. Above Five Pounds, 2s. 6 d. and fo on in pro¬ 
portion. 

t* ** 

HI. The Purchafers to give in their Names and Places of Abode, if required, and to 
pay down 20I. per Cent, in Part of Payment of the Purchafe Money ; in Default 
of which, the Lot or Lots fo purchafed, to be immediately put up again, and re-fold. 

IV. The Purchafer is to take his Lot or Lots away at his own Expence, within One Day 
from the Day of Sale. 

V. To prevent Inconveniences that frequently attend long and open Accounts, the 

Remainder of the Purchafe Money to be abfolutely paid on or before the Delivery. 

VI. Upon Failure of complying with the above Conditions, the Money depofited in Part 
of Payment fhall be forfeited; all Lots uncleared wifchin the Time aforefaid, fhall 
be re-fold, by Public or Private Sale; and the Deficiency (if any) attending fuch 
Re-fale, fhall be made good by the Defaulters at this Sale. 







A Catalogue, &c. 


At the Great Room, late the Royal Academy, Pall Mali. 


Firft Day’s Sale, 

WEDNESDAY, MARCH the /fitly iygfi 


Vandyck —— 

Seb. Ricci — 

Guido — 

G. Pouflin — 

Polidore — 

V. de Velde - 

Mompert de Venice 
V. der Cabel — 
P. Veronefe <— 
Chev. Benefiale — 

Cuyp - 

Martin Rota — 

Ruyfdael - 

Guerchino *— 

Carrache *— 

Mola — 

Snyders — 

Cannaletti — 

Carrache — 

Titian .- 

Peeters — 

Molinaer •— 


it 


^HREE portraits of ladies 

2 -IL Two fketches hiftorical 

3 Three ditto heads 

4 A pair of landfcapes 

5 Two fketches hiftorical 

6 Two fea ftorms, fmall 

7 A pair of landfcapes and figures, circular 

8 Two landfcapes cattle and figures 
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9 Two fketches grand defigns for altar pieces 

10 Two, Chrift taken from the crofs and one hiftorical 

11 A portrait of a child / • ^ 

12 The holy family and a fketch A /) - 

13 A landfcape and a moonlight, by D. Ryckaert 

14 Two heads 

15 A peafant boy going to market 

16 Two landfcapes and figures, and a ditto Artois, 

17 Two, of a bird and animals 

18 A pair of views in Venice 

19 Two, a fketch hiftorical and a ditto, Bafian 

20 The ecce homo and a portrait, by Anthony Moore +*■ 

21 Afeaftorm 

22 A FROST PIECE, a view in Holland, fine / } 
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Ruyfdael 

Snyders 


Seymour 

C. de Vos 
RoufTeau 
P. VeroncfTe 
Bierftraten 
Snyders 


Sir G. Kneller 

Rubens — 

De Vos — 

Giorgione 

Mola — 

V andyck — 

Spaniolet •—. 

Borgonione 
Teniers — 

Berghem — 

Titian — 
Rembrandt — 

Livens 

Metzu — 

Watteau — 

Baflan — 

De Vos — 

A. Mantagna 


Jul. Romano 

Tintorct 

Jordaens 
P. Veronefle 


23 A landfcape and figures ditto '■ e 

24 A STUDY OF DOGS, the firmnefs and truth in the 

delineation of thefe animals, exprefs the mafterly hand ’ - 2 - 

of Snydf.rs 

25 The DUKE of QUEENSBOROUGITs RACE at 

NEWMARKET, 1750 6 6 ' 

26 A lady’s portrait ._._ / - 

27 A landfcape, ruins and figures "2 - 2. 

28 A ftudy for a ceiling , ^ 

29 A landfcape and figures, view from Nature 77 


3 - *. 


30 A CONCERT OE BIRDS. The admirable pencil of 

this mailer exprefled with truth and facility the cha¬ 
racter of every objeel he painted, but particularly of 
animals and birds, here he has fucceeded in an eminent 
degree 

31 HIS OWN PORTRAIT, from Dr. MEAD’s COL- 

LECTION * IS b 
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— 32 BACCHANALIAN NYMPHS and §ATYRS in a 

LANDSCAPE, the colouring rich and iplendid 

— 33 A STAG HUNTING ' S /y 

34 The PORTRAIT of an AUTHOR, enoravejb > 

by Hollar 

— 35 VENUS and ADONIS 

— 36 Jupiter and Antiope / 

— 37 Diogenes 

- 38 A battle piece 

— 39 An incantation 

— 40 A landfcape, cattle and figures 

— 41 A portrait of a profeflbr of natural hiilory 

— 42 A view of a city gate in Holland, a very fingular effedt if fa 

43 The head of an ancient bard ^ ^ 

— 44 A mufical converfation ^ 

— 45 A converfation, Champctre, fine , 

— 46 A portrait of an illuitrious charailer i 0 ■>, 

— 47 Ditto f f n 

— 48 CHRIST IN THE GARDEN OF OLIVES, a pi&ure 

of great antiquity poffeiling much merit, it is a 
valuable fpecimen of the ftate of the art at the period 
when it was painted 

— 49 THE I RIUMPH OF VENUS, an undoubted pi£ture 

of this fcarce mafter 

“ 5 ° SAMPSON AND DALILAH, compofed and painted 

with great freedom and fpirit 

— 51 A HOLY FAMILY with SAINTS, by torch-light 

— 52 St. George with the dragon 
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A'lbano — 


53 SALMACIS and HERMAPHRODITE 

^ / 

Jordaens — 

— 

54 MERCURY and ARGUS 

r G? 

B. Caltiglione 

— 

55 A heathen facrifice 

4-4 

Parmegiano 

— 

56 Cupid llraining his bow, from a defign of Corregio S ■ / 1 h 

Fyt — 


57 A HAWK and DEAD GAME 


Porbus — 

— 

58 A man’s portrait 


Huyfman — 


59 A landfcape and figures 

O « </ - A 

Luca Jordano 

— 

60 The NATIVITY, a pallicio in manner of Baffin A 

Titian — 

— 

61 HIS OWN PORTRAIT, uncommonly fine 

■34 - /‘i . a 

Parroccl — 

— 

62 A pair of battle pieces full of fpirit and genius 

/ i~~ / 6 ” 

Balfan — 

— 

63 The nativity and companion, a pair 

M U - 2 . n 

Rembrandt — 

— 

64. SIMEON OFFERING THE INFANT CHRIST IN 


Baffan 
Rubens 
A. Schiavoni 


Dominichina — 

Fouffin Le Mer 

Tintoret — — 

Seb. Bourdon — 

Guerchino — 

i/ Rubens — — 


Ditto ~ 

Dominichino 
Carpioni — 

Holbien and Metzu 


O 


Jt 
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THE TEMPLE. This mailer is remarkable for his 
true exprellion of Jewilh characters, the compofition 
, unites fimplicity with grandeur 

65 The angel appearing to the fhepherds * I ‘ 11 & 

66 Roger0 and Angelica —vide Ariofto $ J) • / & 

67 THE ASSUMPTION OF THE VIRGIN. This 

compofition was doubtlefs intended for a large altar- 
piece, it refembles much the flile and manner of Titian, 
who was his mailer 

68 MOUNT PARNASSUS,, a very fine copy after Ra¬ 

phael 

69 A SELECTION of ANCIENT RUINS in the en¬ 

virons of Rome 

70 A FINE PORTRAIT of a Venetian general in armour 

71 The holy family with angels in a landfcape, elegant 

72 JOSEPH AND POTIPHAR’s WIFE. In this picture 

is difplayed the chara&eriftic force of Guerchino’s co¬ 
louring. It is painted in his lall and bell manner 

73 TYGERS IN A LANDSCAPE. While contemplating 

the. great powers of Rubens, the univerfality of his 
genius mull particularly claim admiration. He is 
here feen excelling in a department of the art, which 
to have moved in with fuch ability, 'would alone have, 
fecured him a fuperior reputation. Thcfe animals are. 
reprefented in their true and natural character, their 
colouring is rich and harmonious 

74 A SKETCH, a grand defign for a ceiling 3 

75 The magdalen A - /A ' 

76 A pair circular, Pan and Syrinx, &c. 

77 Two portraits highly finilhed ^ ,, 

78 The portrait of John, Elector of Saxony, and one of an 

old lady, by Holbein £ / 
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Lancrett 

Vandyck 


Brouwer 

Pordononi 

Watteau 


Corregio 

Teniers 

Barroche 
Van Goyen 
Parrocel 

Quintus Matzius 
Guerchino 

Crefpi 

Palma 

Lootcns 

Seb. Ricci 
Rubens 


Ditto —~ 
Campcdoglio 
Jordacns 

F. F lor is 

* Carravagio 


th 

I) 
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79 A converfation, a fmall cabinet picture 

80 TWO STUDIES, a friar’s head and an old man’s ditto, 

by Barroche. Thefe heads are painted with the fpirit 
and judgment, which generally diftinguifh the ftudies 
of eminent matters 

81 A CONVERSATION A 

82 Two, a warrior, and Jafon, by Sal. Rofa 

83 A pair, a MASQUERADE and a MUSICAL CON¬ 

VERSATION, beautifully painted. The colouring j * 
exhibiting the brilliancy of the Venetian fchool; the 
pencilling is light, and admirably adapted to the fubje£ts 

84 St. John, a fmall (ketch for a larger picture /$' 

85 A MUSICAL CONVERSATION. The delicate and 

vivid penciling of this matter, is admirably difplayed here 

86 The madona with Chrift and St. John 

87 A fea port in Holland, a pleafing feene from Nature 

88 A battle piece 

89 A woman’s head, a humorous chara&et 

90 ST. JEROME, a noble fimplicity and good tafte is pre¬ 

dominant in this pidlure 

91 A BACCHANALIAN OFFERING, capital 

92 The LAST SUPPER, ditto 

93 A LARGE and CAPITAL LANDSCAPE, a woody 

. feene from Nature 

94 The DEATH of ADONIS 

95 THE DISCOVERY OF ACHILLES. It is vifible 

this and the companion were defigns for a fuit of 
tapeftry, by the borders which are painted round 
them. Thefe compofttions are rated amongft the nobleft 
of his works 

96 THE COMPANION. THE DEATH OF PATRO- 

CLES, OF EQUAL MERIT 

97 A GIRL with FRUIT in a LANDSCAPE, a large 

and capital picture 

98 BACCHANALIAN NYMPHS AND SATYRS 

DITTO. The harmony and colouring equal the fineft 
works of Rubens 

99 THE CONVERSION OF ST. PAUL. This matter 

is reputed a fcholar of Raphael’s, it is vifible he 
ftudied his grand gufto 

100 HERODIAS PRESENTING THE HEAD OF 

ST. JOHN. The various charters are ttrongly 
expreffed, and painted in a ftile of excellence peculiar 
to this matter 
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P. VeronelTe 


ioi CHRIST AT THE POOL OF BETHESDA. 


None of Paulos’s pictures difplay a finer taftethan iO - /& 


7 'itian 


this, which is of the firft clafs 
102 St. JOHN, a whole length. This pi&ure bears evident 

marks, how clofely Titian ftudied nature, and the co- ^ 


louring fufficiently proves it to be of that great matter 


103 HIS OWN PORTRAIT. A refemblance remark 


Sal. Rofa 


ably ftriking. The lively and penetrating ex- 
prefixon of the countenance, correfponds with 
the character and works of this great and eccentric 
genius. The firmnefs of the drawing, and general 
fpirit of the execution, difplay the vigorous hand of 
Salvator 



END OF THE FIRST DAY'S SALE. 
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At the Great Room, late the Royal Academy, Pall Mall. 


Second Day’s Sale, 

THURSDAY, MARCH the /2th, i 79 £ 


t «> L Fou< i uier 
(n> - I %. — J t Miel 

4 £ Vandyck 

/£* Mompart 

** Carrache 

Proccachino 
mm Giorgione 

x 'Ux-b**"* 

I . JL mm Tomkins 

/■4 - Storck 

/ _ 2. * De Loir 
/ ^ & B. Caftiglione 
** P. Veronefle 
i / Guerchino 
y y ^ Carre 
Y-io Vander Neer 
/J w — G. Pouflin 
4 Viviano 

tf Rembrandt 
Titian 
^ u ^ m 




1 npWO, a landfcape and figures, and ditto view of 

JL Tivoli, Poussin 

2 A mountebank 

3 Two, afriar’s head a ftudy, and a ditto, Guirchino 

4 A pair, landfcapes and figures 

5 A landfcape 

6 Two, the holy family a ftudy, and a landfcape, Mol a 

7 Two, Solomon’s judgment and a landfcape, Mol a 

8 Two, a bacchanti head and a portrait of a boy, Sir 

Peter Lely 

9 A view of Plympton, Devonftiire 

10 A fea view with (hipping and figures 

11 A landfcape and figures 

12 A river, Nymph and cupids 

13 Two portraits 

14 Two, a landfcape and figures, a ditto by Wotton 

15 A landfcape, cattle and figures 

16 Two, a landfcape view from Nature, a ditto Flemifh 

17 A landfcape and figures 

18 A pair, archite&ure, ruins and figures 

19 The converfion of St. Paul 

20 Venus and Cupid in a landfcape, circular 

21 A pair, landfcapes and figures 


V 
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F. Hals 

Ditto 
Wilfon 
Rembrandt 
P. Perugino 
Rubens 
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P. Veronefife 
—Seb. Ricci 
Albano 
Sal. Rofa 
Dom. Fetti 

Giorgione 

Domulichino 

Lanfranc 

Fouquier 

P. Panini 

Snyders 

Imperial! 

P. Bat ton i 
Dc Vries 
Rubens 
V andyck 


nr -) ~ 

X «?F - / ■* 
$ 16 - 
tO - to - 

i 

f~f~ 
i# - /o 


Carrache 
De Vos 
E verdi ngen 
, V. Caftelli 
Pouffin 
Tintoret 
Guido 
Mola 
Giorgione 
Italian 


( ri ) 

“ X / 

22 A man’s portrait, humorous chara&er, painted with his 

ufual vivacity of pencilling and juft expreffion of nature 

23 A lady’s portrait 

24 A LANDSCAPE 

25 The raifing of Lazarus 

26 The marriage of St. Catharine, very fine 

27 A SKETCH, a grand compofition for the altar of the 

Auguftine church at Antwerp 

28 A ftudy 

29 7 'hree door pieces in cblaro feuro 

30 ERMINIA, from Tasso 

31 LATONA and metamorphofis of the peafants 

32 MELANCHOLY, a duplicate of the fame fubjeCt in the 

late king of France’s collection 

33 The WOMAN ACCUSED of ADULTERY 

34 A landfcape with the ftory of Latona 

35 St. Jerome 

36 A landfcape, the figures Bout 

37 The infide of the pantheon at Rome 

38 A landfcape and figures 

39 Dead game 

40 The death of Adonis 

41 A landfcape, view from Nature 

42 Silenus and Bacchanti, figures 

43 TtdP EARL OP PEMBROKE* a whole length. It 

was Van Dyck’s peculiar talent to cliaracterife with 
a graceful dignity the portraits of his nobles, this 
picture happily unites all his great and diftinguilhed 
merits 

44 A LANDSCAPE and FIGURES 

45 An EAGLE and DEAD GAME 

46 A view in Norway 

47 A faint in adoration of the Vifgin and child 
4 8 A landfcape 

49 Chrift feeding the multitude 

50 The head of St. Jofeph 

51 A landfcape with Mary Magdalen 

52 A fubjedt fromferipture 

53 TWO, a landfcape with ruins and a convention, 

Brouw'Er 
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C ‘ c - 


And. Sacchi 


3 'to 

7 '7 / 

nr-si- ' 6 
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Brughel 
Vander Hyde 
Raphael 
Corregio 


3 -14 - 
m - Mr - 
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Breemberg 

Mola 

Vandyck 


x 


0 1 

-to 

(n Carrache •— —. 

t» 

4'- 

Rembrandt —• 

% b 

- IS 

Rembrandt ——< 

n 

- II 
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to 

Guerchino -— 

l> 

«r (t 

Guido — — 

L 
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Parmigiano -- 

tr 

ir 

De Wit - 

n 

-IX 

Teniers —— 


■ H 

Barroccio — — 

t 


Vandyck —• 


54 I HE HEATH OF ABEL, a beautiful ftudy, compofed 

with a greatnefs of mind which will ever honour the 
name of this artift 

55 A landfcape with birds 

56 A view on the Rhyne 

57 The head of the madona 

58 A HEAD, ftudy for the cupola at Parma, defigned in a 

claflical grand ftile 

59 A landfcape, ruins and figures 

60 Ditto with a faint at devotion 

61 HIS OWN PORTRAIT. It mud be a particular gra¬ 

tification, to poflefs an authentic portrait of a great 
and inimitable artift, when the value which the refem- 
blance gives it, is fo much increafed by the admirable 
manner in which it is executed 

62 CUPID AND SATYR, An emblem of virtuous and 

vicious love. Carr ache was bold and noble in his 
contour. This is one of his accurate fini/hed pi&ures 
in which it appears he emulated the grandeur and graces 
of Corregio 

63 A WOMAN’S PORTRAIT, finiflied equal to G.Douw 

64 A landfcape, cattle and figures 
59 An INCANTATION 

66 TOBIAS WITH THE ANGEL. This picture is a 

ftriking proof of the artift’s judgment and knowledge of 
light and (hade, an excellence which makes his iand- 
fcapes with hiftorical compofitions, highly efteemed by 
the firft-rate connoifleurs 

67 TWO, the infant Chrift and companion 

68 HIS OWN PORTRAIT, particularly valuable, as it is 

the only authentic one known, painted at that early 
period of his life 

69 The HOLY FAMILY 

70 The INSIDE of a CHURCH, a reprefentation very 

accurate and beautiful 

71 A LANDSCAPE WITH FISHERMEN, view of his 

own villa in the diftance, one of thofe brilliant and 
filvery toned pictures, admired as his choiceft works 

72 A ftudy for the head of St. Francis 

73 A /ketch, fmall 
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Oftade — 

74 

A converfation 

•7 

J. Miel - 

75 

TWO, a ditto and a hermit, G. Douw 

| f 

Watteaux --- 

76 TWO, the monkey painter and boors Tinging, Brouwer 

Van der Neer ■ ■■ ■— 

77 

VIEW OF A VILLAGE IN HOLLAND AT SUN 

ti j > 



SET WITH CATTLE, &c. This artift’s works 


?; 


k- 
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a *4 


Tintorct 


Rembrandt 

Corregio 

Titian 


Bega — 

C. du Jar din 
Van der Neer 


in 


Titian 
Baton 


i 

/r ^ 5 __ 

■■■ Titian 

tji £ 


F. Mola 


V f . j. V an Wingen 
? f* 4 " - Pouflin 


i 4 % . // 

' 7-9 


Titian 
L. da Vinci 
Morillio 


are all fimplicity and nature, yet executed with great 
freedom of pencil 

78 THE FEAST AT CANAAN, a ftudy for the picture in 

the refectory of the Padri crociferi at Venice, 
deferibed by Ridolfi in the life of Tintoret 

79 A MAN’S PORTRAIT 

80 The martyrdom of faints 

81 A LANDSCAPE with NYMPHS BATHING, 

capital 

82 A public-houfe door with ftrolling muficians, &c. 

83 A farm yard with cattle 

84 VIEW OF A DUTCH TOWN ON FIRE. Van 

der Neer moftly made choice of fubje&s which ad¬ 
mitted of great force and effect, in which he fucceeded 
beyond all competitors 

85 The PORTRAIT of J. B. MARCOTI 

86 St. JEROME 

87 A MAN’S PORTRAIT 

88 A LANDSCAPE WITH HERCULES, DEJANIRA 

AND THE GEN TAUR. Mola was of the fchool 
of Carrache. This is one of thole admirable feenes 
animated with magic boldnefs 

89 THE LAS F SUPPER, a high finifhed antique in great 

prefervation, painted foon after the invention of oil colors 

90 THE DEATH OF GERMANICUS, after. It is a 

public lofs when any ingenious works of art are de- 
ftroyed; the original, bv Poussin, was loft at fea, 
coming to England. This exquifite copy conveys 
to the mind all the merit of the original 

91 VENUS and CUPID 

92 The holy family 

93 A PEASANT' BOY. This great artift whole works 

are very fcarce, was not only elegant in his hiftorical 
compofitions, but imitated ruftic chara&ers with mi¬ 
nute attention to Nature, Here is an ample teftimony 
of his great abilities 






P. Cortona 

^ f y . P. Veronefle 


10 to 
'3 4 tC 


Huy (man 

Sir.Fra. Bourgois 


*1 /U Gerrard 

’ L. Giordano 

7 0 


w 1 V -4 A. Sciavoni - 

S') — Teniers - 

\ 

B. Caftiglione — 

Snyders -- 


3 5 // - Ditto 

, Lanfrac 

^ - 

v Rubens 
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9+ The BIRTH of the VIRGIN 

95 A REPQSO WITH ANGELS, beautifully coloured, 

difplaying the fplendour and clearnefs which diftinguilh 
the works of this eminent mafter 

96 A landfcape and cattle 

97 A CAPITAL LANDSCAPE, CATTLE and FI¬ 

GURES 

98 A BREWER s YARD, a very faithful imitation of Nature 

99 THE BATTLE OF JOSHUA, large and capital. 

Giordano was much employed in decorating with 
his defigns, large palaces and noble buildings, which 
gave him a bold and fpirited execution, very luitable 
to thefe fubjedls 

ICO HERCULES AND OMPHALE, capital 

101 A VILLAGE FEAST. No artift ever equalled Te¬ 

niers in reprefenting fuch lively fcenes of merry- 
ment, painted and touched with all the powers and 
excellencies of art, and coloured equal to Rueens 
whofe manner he ftudied while he was his pupil 

102 A SACRIFICE, a noble and well compofcd pidiure 

103 A WILD BOAR HUNTING. It is admitted this 

mafter furpafied Rubens in fpirit and correchiefs of 
drawing animals: in fimilar fubje&s he was often 
employed by Rubens, who painted the figures. It is 
impoftible to poffefs two more perfect, well condi¬ 
tioned, noble pidlures than this, and it’s companion 
1C4 A WOLF HUNTING, OF EQUAL MERIT 

105 THE ASSUMPTION OF THE VIRGIN. The 

CARRACHE SCHOOL, has produced more great 
artifts than any other ; this picture originally was de- 
figned for an altar piece, and without prefumption is one 
of his fineft works 

106 THETIS SUPPLICATING JUPITER. A Angu¬ 

lar greatnefs in the mind of Rubens, diftinguifhes all 
his works 5 here he has taken fomc hints from.R aphael 
and the antique ; the colouring is rich and the whole 
produces a beautiful effeil 


END OF THE SECOND DAY’s SALE. 
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At the Great Room, next Cumberland Houfe, Pall Mall. 


Third Day’s' Sale, 

FRIDAY, MARCH the #th, 179^ 


La Hire 
G. Pouffin 
Baflan 

Fyt — 
Rubens 

Sir Peter Lely 

Seb. Bourdon 

Breemberg 

P. Panini 

Spagniolet 

Vandyck 

Schidoni 

Borgognione 


Pet. Wouvermans — 


Baroccio 
D. Ryckart 

Artois 

Mariefki 


r- 4 - 
' 2 


1 rr^HE death of Piramus and Thifbe & ^ 

2 JL A landfcape with the death of Adonis // v 

3 T wo, Martha with Mary, and a (ketch, hiftorical, P. V c- 

ronefe ^ ~ f ~ 

4 Two, dead birds, and a flower piece, Van Zon 

5 Two, the rape of the Sabines, a (ketch, and a ditto of 

dogs, Snyders 

6 Two, the portrait of Admiral Skraggs and a ditto of a 

clergyman 

7 A landfcape and figures */ f *■? 

8 A ditto, ruins and figures 

g A pair of ditto, upright , remarkably fine J U 3 - 

10 The head of a poet 4 + - o ■ O 

11 A man’s portrait < 2 ? " 5 c- 

12 The repofo in a landfcape 2 ~ *£ 

13 Two, a battle piece, and a landfcape and figures, Cra- 

battie 

14 A landfcape with ladies and gentlemen returned from 

hunting 

15 The head of Chrifl g _ £ 

16 A PAIR of SKETCHES of the facking and burning 

/ / 

of villages 

17 A landfcape and figures ^ / 6 ^ 

18 A view in Venice £ . /6 - 5 
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Rembranit 


3 . X ^Borgognione 

jTf ^ Guido 

it 

3 /*- 

,rf- 

-#'/• nv 

./_ DeVries 

' ^ i Baroccio 


P. Qiiaft 
Oftade 
Wat tea ux 


*- Carrac u e 
^ Vandyck 


Qi/i • ^ Venufti 

///- Wynants 
Bainboccio 
'/z^Rofalba 
y / Carrache 

4 

/iy Zuccarelli 
^ J // Rofalba 


/) , £*• (y Swaneveldt 
2 ^ Parmegiano 

^ ) Rembrandt 


<P 

/t 

n'k 

Or- 

zb' 


Carrache 
Schut 
J. Mabcufe 

De Koning 
Borgognione 
Rembrandt 
P. Veronese 



//- # 


One is in the ^ 


% 

-L 




19 SUSANNAH AND THE ELDERS. He made feveral 

ftudies with variations of this fubje&. 
cabinet of the P RINCE OF ORANGE 

' X % ' luir 

20 A battle piece w ^ 

21 An ANGEL’s HEAD //$• 

22 The in fide of a Dutch caberet with humourous chafers $ •„ \ — 

23 A Dutch butcher’s fhop * 1 ** ' 

24 Three, a pair of converfations champetre, and a cattle ^ 6» 

piece, fmall, Rofa I ivoli 

25 The holy family in a landfcape 7*^7 

26 Two, a (ketch, and a ditto, Titian * * 

27 A landfcape and figures / * *1 - L 

28 Two, the lafi: fupper, a (ketch, and the finding of Mofes, 

Italian • r & * $ k 

2Q The Annunciation, from a drawing of Michael An- ; 

v - & 

gelo . r / . 

30 A landfcape," cattle and figures " t 'S v 

31 A mufical converfation ^ - 

32 Two heads in crayons, elegant / • ' / & « 

33 Two, his own portrait, and ditto of VESALIO by Ti- ^ ^ £ 

TIAN 

34 Two rural landfcapes and figures, upright I H * IU t' 

35 Two, the portraits of MARCO AND SEBASTIAN 

RICCI, in crayons 6 ~ 0 • 

36 A landfcape, cattle and figures t ( ' t) - G 

37 The marriage of St. Catharine, accompanied with faints, 

a mod exquifite cabinet pidlure 3 0 - & 

38 THE DESCENT FROM THE CROSS, a capital 

fketch of this matter, engraved by Picart. .A parti¬ 
cular account is to be feen on the back of it in Sir 
Joshua’s hand writing UH ~.J ■■ £> 

39 A bifhop adminittering comfort to a friar & 4 

40 The ttoneing of St. Stephen, a fine sketch n 

41 The portrait of JOHN DUKE OF FLANDERS, very 

highly finifhed ^ 

42 A LANDSCAPE, view in Holland 

43 A BATTLE PIECE 

44 A MAN’S PORTRAIT, half length 

45 THE CREATION OF EVE, an excellent well co¬ 

loured picture 
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J?'Ju BalIan 

0 -<• Carrachc 


S ^ — Cuyp 
'Z 1 1 3uBreughel 


A 


^Titian 


*2^7 Van der Neer 

6 Julio Romano 

/4$ J. Steen 
^^ f /*~ G. Pouflin 
to ;4 p. V eroneffe 
2 & —> Titian 


{6 


Ditto 


tj'A 


Bourdon 


y — Titian 
ft*/* Dom. Fetti 
y^Rofalba 

tf-A Giorgione 




Le Brun 


C. Maratt 


1 4 - 


<r 


P. Battoni 
2<5 ' * Crdpi 
<2 ^ Guerchino 


^ Dom. Fetti 

* * Giorgione «—. 

-iff- 



i 

c, - /, 


ty* ^ 
0 /* 
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46 NOAH WITH HIS FAMILY tb ' ; 

47 PORTRAITS of a GENTLEMAN, his LADY 

AND CHILD 

48 A VIEW on the RIVER MAES with a variety of 

Ihipping 

49 A VIEW of a BLEACHING GROUND in FLAN¬ 

DERS, with many figures 

50 A capital half length portrait of a KNIGHT OF MAL¬ 

TA in his robes—a remarkable fine pi&ure; one of 
Titian’s very beft portraits 

51 V IEW of a TOvVN in HOLLAND by moon-light ^ / O 

52 CHRIST BEFORE PILATE 6 , & \ & 

53 MARC ANTONY and CLEOPATRA /i, 0 

54 A PAIR of LANDSCAPES and FIGURES a 6 

55 The MARRIAGE of St. CATHARINE // 0.6 

56 A LANDSCAPE, faid to be an exa£t view of a place 

near Codore , a valuable cabinet pi&ure 

57 EUROPA. The defign for the large pifture in the Or¬ 

leans colle&ion 

58 PORI RAI FS of ARTISTS in their STUDY, fcenc 

from nature 

59 A man’s portrait 

60 A fubje&from feripture f ^ y ^ 

61 A FRAME with FIFTEEN ELEGANT SUB¬ 

JECT S and PORTRAITS, fmall, in crayons 

62 A SHEPHERD and SHEPHERDESS in a LAND¬ 

SCAPE 

63 THE ECCE HOMO. Bought by the late Lord 

Cholmondele y from Le Brun’s widow, who 
informed him, it was painted to be prefented to the 
I'rench Academicians as a picture of Guido, 
and that the deception fucceeded 

64 TIMES BOA I . Time at the helm, the four leafons 

or flages oflife the rowers, Vanity /leeping, and a boy 
over her head with this infeription— Tu dormis et tempus 
tuu7» navigate &c. T his defirable cabinet picture is 
engraved by Picart, and a curious account is wrote 
on the back of it by Sir Joshua 

65 A inagdalen’s head 

66 II ALIAN PEASANTS, See. inalandicape 

67 The REPOSO in a LANDSCAPE, treated in a 

grand gufto 

68 A fubjeft from facred hiftory 

69 HIS OV/N PORTRAIT, remarkably high finiflied 
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Tirian - 
7 b F. Hals — 
Titian 


/?'/ - Rembrandt 

/ s 


2 -C u -Baffiui 

9 - 
31 


P. VeronefTe 
J. Steen 


Mich. Angelo 
20 


L. Carrache 
't. 


n/x 


t / 7^ Pi del Vago 
* 2 j Sal. Rofa 
If /,Ba(Tan 

f Z Rembrandt 

10 ^ Tintorct 
/£ ’A-Raflan 
5 X* Crefpi 
/ J 7 *AXa Hire. 

/ 3 yVGiorgione 




/, 


— A. Sciavoni 
24 V alafques 


Titian 



6 > 


7/ T 


£ 


70 A GENTLEMAN’S PORTRAIT ^ ' 7 ~ 

7 1 A DITTO 4 - 6-0 

72 TOBIAS WITH THE ANGEL, a ftudy for a large 

picture at Venice. The hand of Titian is traced 
with eafe and certainty in the graceful defign and 
rnaflerly freedom of execution 

73 AN ALLEGORICAL DESIGN of the confederation 

of the United Provinces, a fpirited and fingular com**' & ■ 7 * ° 
pofition 

74 The Nativity ^ ~ IO 

75 EUROPA AND HER ATTENDANTS Cp • 

76 A DRUNKEN WOMAN EXPOSED in a VIL~ 

LAGE, exhibiting befides many characters of humour» t ^ 
and pleafantry 

77 CHRIST IN THE GARDEN OF OLIVES. In this- 

picture are two figures of Christ, one in meditation, 
the other waking his difdples. Mariette in his 
detail of the works of Michael Angelo, diftinguifhes* 
this; there is alfo a particular account of it, in the 
Defcription des Tableaux du Palais Royal 

78 THE MARRIAGE OF THE VIRGIN, on copper. 

Malvasia in his life of Ludovico, mentions this 
picture and another of a. madona, as the only two he 
painted on copper 

79 A GRAND DESIGN for a CEILING 


n~ o 


Zj -to -L> 


n t 4 

?>• 

6 t 6 l> 


80 A landfcape and figures 


; - 

O 

81 SHEEP-SHEARING, with 5 the facrifice of Isaac 

on a: . 

/A 

~ / 

hill in the difiance 

2b 


82 RAPHAEL’S PORTRAIT, half length, coloured 

with 



great force and good effedt 

6% 

./ 3 

~0 

83 PORTRAIT of a YOUNG NOBLEMAN, 

at - 

0 - 

O 

84 The rich man’s feaft 


$ .. 


85 MONKS RELIEVING the POOR 

6 *■ 

% , 

m 

86 The Aflumption of the Virgin 

ft* V 

$ - 

i 

87 PORTRAIT of a VENETIAN OFFICER 

OF 



STATE 

/ V * 

n ■ 

/) 

88 Thf. PENTECOST 

7 - 

y ♦ 

0 


89 BALTAZAR, INFANTO OF SPAIN—a capital’. 

fmall whole length portrait of this fcarce mafter 

90 THE ENTOMBING OF CHRIST. He painted this 

fubject various times, but has never treated it with fo- / / . 

much fuccefs; it is touched with infinite fpirit, and 
produces a grand and noble effect 

91 CHRIST WITH THE SAMARITAN. WOMAN, 

compofed with elegance and fimplicity _ 
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Titian 


Scb. Bourdon 



Snyders 

Rubens 



/. 

.Guido 



Rubens 



Jordaens — ~ 


Yandyck 


xo 


Kalian 
P. Cortona 



92 ST. MARGARET AND THE DRAGON—formerly 

in the royal collection, as appears by the catalogue of 
King James’s pictures, and given probably by his 
Majesty to Lord Waldegrave, in whofe fale 
it was bought by Sir Joshua 

93 HEROD’S CRUELTY. Bourdon has treated this 

awful fubjeCfc in a noble and mafterly ftile; it is fcarce 
poflible to behold the various incidents of horror, 
without feeling the moll compallionate emotions 

94 A STAG HUNTING, a very capital piClure 

95 VENUS SLEEPING; CUPID ALARMED BY THE 

APPROACH OF SATYRS. Painted when a young 
man ttudying at Rome—the colouring and drawing have 
more truth and precifion than is common in his works 

96 HEROD’S CRUELTY. A duplicate of the picture in 

the church of St. Dominica at Bologna. This 
belonged to the late Earl of Cholmondeley 

97 THE HOLY FAMILY, WITH ST. ELIZABETH 

AND ST. JOHN. There is a graceful dignity and 
noble eafe exp retted fuited to the characters, the colour¬ 
ing is harmonious, and may juftly be rated one of his 
bed productions 

98 A PAGE HOLDING A HORSE. For boldnefs of re¬ 

lief and effect Jordaens often excelled Rubens his 
matter—it is impoflible in the art of colouring to fur- 
pafs this picture. Sir Joshua kept it in his painting 
room as one of his principal and moft favourite ftudies 

99 SAMPSON AND DALILAH. This grand and fpi- 

rited compofition has much of Rubens, but lliews 
more correCtncfs of xlefign. Confxdering how few 
hiftorical fubjeCts Van Dyck painted, it becomes a 
real treafure to poflefs a picture fo capital 

100 THE BIRTH OF THE VIRGIN, fine 

101 LABAN SEARCHING FOR THE HOUSEHOLD 

'IMAGES. Cortona’s elegant iafte is exhibited in 
this picture, in its higheft fplendor 


) 








Baroccio 




Jordaens 


Carrache 



102 THE ENTOMBING OF CHRIST. Few fubjefls 

are more calculated for trying the powers of art j he 
has judicioufly reprefented the moment where forrow 
and anxiety are firongly exprefled. Sir Joshua 
efteemed this as the original delign for a larger picture 
at Parma 


103 PAUL AND BARNABAS AT LYSTRA. A capi¬ 

tal and noble compofition, which may vie in richnefs 
of colouring with Rubens’s beft works 

104 A BOY’S HEAD, in fresco— ftudy for the Farnese 

Gallery in Rome. This fample of that great work 
is a delirable acquifition for an artift, or judge, who 
would wifli to poflefs a part, replete with the merit 
univerfally allowed to the whole 
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At the Great Room, next Cumberland Houfe, Pall Mall . 


Fourth Day’s Sale, 

SATURDAY, MARCH the Z^th, 179^ 


) O Borgognionc 
2 ,t SjT Holbein 
Z C. ^fCarrache 
/ £ 0 Raphael 
jrrfa Vandyck 
$ */4-^Ionamy 
' JWyck 


2 / Watteaux 
2 De Vos 
Guido 

3 — N. Poulfin 

Z'A~ w y ck 

? ^,':v„dyck. 

Battoni 
J 3 e Vos 
JpV Pouflin 
4f C. Cigniani 
^ «- L. da Vinci 

& 

*% 

4 


Eliz. Serani —* 

Dominichino —* 

F. Hals - 

V andyck - - - 

A. Durer and Metzus 
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?' / it 3 
^ — 
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/ j h#“ <' 
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a 


1 /% Battle piece •*> - /& 

2 £\- A portrait 2 - /6 6* 

3 Polipheme, after 5 <* 

4 The portrait of Baltazer Caftiglione, after - ; 

5 The portrait of lady Ann Cavendifh l *4 

6 A fea piece 

7 A landfcape and figures 

8 A comedy fcene 

9 A man’s portrait , , . 

jo The ecce homo 

11 DIOGENES, a ftudy after Raphael 

12 A landfcapfe with a group of lambs } 

13 ISABELLA CLARA EUGENIA, infanta of Spain, 

widow of the Arch Duke Aleert 

14 Herodiaswith the head of St. John, after Guido, by 

15 A GIRL’S PORTRAIT, fine 

16 A fketch of a faint and other figures 

° s *** 'i 

17 Ceres with attributes U f u [< 

18 Saint 

19 Herodias with the head of St, John 6 

20 A landfcape and figures 

21 A man’s portrait Lf - /Lf 

22 Ditto of a nobleman, very fine *7 w y , £) 

23 TWO PORTRAITS of thefe eminent artifts by them* 

fdm j- Q 


/ 


£ 
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n-L, Lucas Van Leyden 

Brouwer — 

7 3 [J% A. Vande Velde 

Elfheimer . 


Watteaux 
^ Seb.-Bourdon 


^ ~~ Pordononi 

Van dcr Neer 

/ST- 


Parmegiano 


P. Veronefle 


/0 /Crefpi - - - 

f $ , Borgognione —. 

\ /^Rubens — 

/ 2^ Ditto ——w— 

/-y / -* Rubens — 

40 Vander Meulcn 

'/<L L. Giordano 

J 1 Sr ^ Dom. Fetti •— 

Vandyck — 

2S - 

/^Teniers — 

^/^Brcuwer — 

H. Carrache — 

4 ^ 



J72,' / 


/otr- 


a a 


24 THE TOOTH DRAWER, a rare and high-finifhei /p r , 

antique, fpokc of by V asari # * 

25 An alchymift in his ftudy ^ 

26 A finall landfcape with cattle, highly finished / i 4 f \ 

*7 St. JOHN BAPTISING CHRIST, a fcarce and ex" 

quifite cabinet pi&ure in high prefervation, on copper / $T > / S' O 

28 A convention, Champetre . r 

29 THE RAPE OP EUROPA, the figures full of tafte and 

elegance f O - O- 

30 A man’s portrait 1 /£■ 

31 A view in Holland, moonlight U ^ \ 

32 VENUS CROWNING PEGASUS. Pie made va¬ 

rious drawings for this ,pi 61 ure, of which there arc / y /;, $ 

prints, fome etched by himfelf 

33 A NEGRO PLAYING ON THE FLUTE, ftudy 

from Nature, a grand defign, painted with freedom 
and fpirit. A capital picture, efteemed by Sir Jofhua 
as one of the beft in his colle&ion 

34 A cattle market with variety of figures ) I * O t 

35 The march of an army ( & > t 0 

36 A VERY FINE SKETCH, ftuaies for various fubjedts 

particularly the rape of the Sabines 

37 APOLLO IN THE CHARACTER OF PLENTY, 

triumphing over avarice. A sketch for the ceiling at 
Whitehall 

38 THE WISE MENS OFFERING, a grand compo- 

fition 

39 A BATTLE PIECE WITH LOUIS XIV, attended 

by feveral general officers 

40 THE DESTRUCTION OF THE INNOCENTS, 

one of the fineft cabinet pictures of this mafter 

41 A pair, the return of the prodigal and companion 

42 THE PORTRAIT OF LUCAS VOSTERMAN, 

ENGRAVER, playing the flute. It is vifible this 
portrait was painted fhortly after Van Dyck’s return 
from Italy, where he ftudied the works of Titian* 

43 A converfation of boors ' , 2 * f O- J 

44 Ditto humorous characters 

45 CHRIST BABTISED BY ST.JOHN. The various 

works of Carrache do not produce any thing fu- 
perior in point of elegance, grandetw and beauty, 
this cabinet pidturc, on copper UM- 
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£ 0 Ruyfdael 


44 


Stfto Badoltfcchi — 

20 £ " 

BafTan — — 


M fj ^ Rembrandt 

(j 0 Ditto 

//j- Rubcm ■ 

' 7 > /j— Capella - 

a 5 ~ ^ Corregio 
2 L. Carrache 

3 ^ H. Carrache 

Q -*** Rembrandt 
Hi —P. Veronefle 
N; Pouflin 

■yo 


Ditto v 
Rembrandt 


Rubens 


24 


7 ° 

■too- L. Carrache 
Zd Bamboccio 
f ^ Raphael — 

Mi Corregio ~ 



( 23 ) 

46 A PAIR, BEAUTIFUL LANDSCAPES, fcenes from 

Nature, in high prefervation 

47 ARMENIA IN ARMOUR, addrefling herfelf to the 

* bafket maker and his family, from Tasso. The 

works of this matter are very rare, he was one of the 
fchool of Carrache 

48 THE GOOD SAMARITAN, painted with a bold and 

forcible efiedl of colouring 

49 A YOUNG WOMAN’S PORTRAIT, capital 

50 A MAN’s DITTO 

51 CHILDREN BLOWING BUBBLES, a finifhed fludy 

from Nature 

52 VIEW on a RI VER in HOLLAND with fhipping, a 

pleafirig and true representation of Nature 

53 ST.JOHN, fmall, a precious and rare cabinet jewel 

54 STUDY of a HEAD from the LIFE, for a pidture 

of St. Antonio, at Bologna, bold and grandly defigqe^ 

55 St. Francis at devotion, fmall on copper 

56 Portrait of an officer of ftate 

57 Chrift baptifed by St. John 

58 A PASTORAL SCENE WITH A SHEPHERD 

PLAYING TO A NYMPH LISTENING. 
1 hefe fubjcdts treated by Poussin, never fail giving 
inexpreflible pleafure, and. ihew what a happy union 
can be formed between painting and poetry 

59 I HE COMPANION of equal beauty and merit 

60 THE HEAD OF AN APOSTLE. Nature, both in 

colouring and ettedl, is fo juttly exprefled in this pic¬ 
ture, that it furpafles many of the moft corredf and 
boldeft matters of the Italian fchools 

61 ST. MAT THEW THE EVANGELIST. A vener¬ 

able' and truly infpired charadler, full of dignity—ex¬ 
cellent colouring and a defirable cabinet pidhire 

62 XMe HOLY FAMILY with St. FRANCIS, much 

in the ttile of Corregio 

63 A MOUNTEBANK with HUMOUROUS CHA¬ 

RACTERS, in his beft ttile t \ 

64 THE VIRGIN AND CHILD WITFI SAINTS-va- 

luable as a juvenile fpecimen of the innate merit and 
beauties of a furprifing genius 

65 THE REPOSO. An elegant tafte and fweetnefsiof cha- 

radlers is univerfally admired in the works of this, 
artift—in this pidture all his graces are predominant 
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Wouvcrmans 


/ 2 ^- Guido — — 


/SO - 


Rubens — 



Vandyck — — 

M 41^- 


Colombel — — 70 A 

27 ^ Van Uden •— 

Zj - Seb, Bourdon ~ 

V 

Vandyck — — 




$/}£) fci 




L. Carrache ~ 


2L 


A. del Sarto — 


v. 



66 A SMALL LANDSCAPE HORSES AND FI¬ 

GURES, one of his molt exquifite and fingular per¬ 
formances, formerly in Count D’Ademar’s cabinet 

67 THE NATIVITY—for compofition a mafter-piece of 

art—the attitudes graceful and natural. It is fuppofed 
to be the firft deiign for a larger pi&ure, in the late 
King of France’s collection 

68 A PAIR, EMBLEMATICAL SUBJECTS, defigns 

for the ceiling of Whitehall, two compleat finifhed 
ftudies. The beautiful, richncfs and harmony of co¬ 
louring, in thefe chef d'ouvres of allegory, furpafles 
defcription 

69 THE HORSES OF ACHILLES. A quotation from 

Homer is at the corner of the picture. The anima¬ 
tion and fpirit expreiled in thefe animals, does infinite 
honour to the noble pencil of Van Dyck. From the 
colleftion of Mr % Del me 

BEAUTIFUL LANDSCAPE WITH A SUB¬ 
JECT FROM OVID, out of Count D’Adem^r's 
cabinet 

71 A VIEW IN FLANDERS, the colouring equal to 

Rubens 

72 RINALDO AND ARMIDA, a picture fingular ex¬ 

cellence and beauty * 

73 RUBENS’s PORTRAIT, HALF LEN * w ITH 

TWO OTHER ARTISTS, it is well auihenti- 
y Gated Van Dyck painted this pidlure at the age of 18 
years, which proves him to have been a prodigy of 
genius and capacity 

74 A REPOSO—the figures are difpofed with tafte and 

elegance. He ftudied much under Han. Carrache, 
whofe manner he imbibed with a foftnefs peculiar to 
himfelf 

75 THE HOLY FAMILY. It is very rare to find an 

original of this painter in fuch prefervation- he 
nearly attained the excellence of Raphael, his maf- 
ter—the fame ftile and grandeur is vifible in moft of 
his works, particularly in this 
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C Maratt ^ •* 

72-- 



Mich. Angelo 


Rubens 

1 > 


76 DITTO. The Virgin playing with Chrift, by daftiing 

water againft him—this idea appears to be taken from 
a drawing or invention of Corregio —that he had 
this mafter in his mind, appears like wife in the co¬ 
louring, which as well as the defign is .uncommonly 
beautiful 

77 ZENOBIA. With great propriety and judgment, M. 

Angelo has given the true Greek grace and cha¬ 
racter to this fingular heroine 

78 THE HOLY FAMILY WITH ST. JOHN AND 

ST. ELIZABETH— a fine finifhtd ftifdy. Many of 
this great Tnafter’s defign?, are fu peri Or to the large 
finifhed pictures ; and like this, poflefs all his genuine 


Tc.iicrs — 


330 


W ouvermans 





Rembrandt 



Ditto — — 



fire and fpirit. 

79 A SORCERESS ENTERING THE REGIONS OF 
PANDEMONIUM, LOADED WITH HER 
SPOIL. The furrounding imaginary objeCts difplay 
a wonderful genius—the richnefs and brilliancy of 
it’s colouring and fpirit of pencilling, furpafs the ufual 
works of this mafter. Formerly in the collection 
of Dr . Chauncey 
— 80 THE HALT OF A BANDITTI-a confufed multi- 

tude of dilbanded military and other defperate marau¬ 
ders. He painted thefe characters with a propriety 
truly applicable. His fuperior merit in horfes has 
always been admitted. This may be efteemed one of 
his moft capital pictures, and is in fine prefervation 

81 THE VISION OF DANIEL. This picture has much 
novelty in it’s effeCt—there always is a linking effort 
of a great genius in the works of Rembrandt. Sir 
Jofhua eftimated this picture very highly, ftiling it the 
fineft work of Rembrandt 

82 SUSANNAH AND THE ELDERS. One of his 
elaborate and finifhed pictures, producing a furprifing 
effeCt, in point of colouring a valuable ftudy of art 

83 ST. TERESIA. The fervour and extacy expreifed in 
the dying faint, who retains to the laft her beauty and 
modeft foftnefs, is finely treated—it is in Guido’s beft 
manner and in perfeCt prefervation 
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84 A LANDSCAPE, VIEW NEAR THE CASTLE 

OF CjQNDOLFO. This delightful fcene exhibits 
a calm ferenity towards the clofe of a hot fummer’s 
day—the artift in allufion to his fubje&, has judi- 
cioufly introduced on the fore-ground, peafants and 
cattle retiring. It is unquefti^nably one of his moil 
capital and finifhed pictures 

85 A MOONLIGHT WITH STARS. To give the 

greater air of no&urnal folitude, this landfcape has no 
figures, a horfe only is fecn feeding, grand and capital 

86 VENUS AND CUPID—a favourite fubjedt of the maf- 

ter, as appears from the many, with variations, extant 
of it. In this the artijls may find inftruclion—it pof- 
feffes all that freedom, fpirit, and magic colouring, fo 
much the admiration of his works 

87 JUPITER AND LEDA. Of this pi&ure Ascanio 

Condivi, and after him Vasari, give the following 
account: That it was painted for Alphonso, Duke 
of Ferrara, who fending one of his gentlemen to 
Florence, to enquire what Mic. Angelo had 
painted, for him, the fubje£l being left to himfelf, on 
being fhewn this pi&ure, exclaimed, Oh l this is but 
little. This fpeech fo much offended Mic. Angelo, 
that he turned the gentleman out of his houfe, and de¬ 
fined him to tell his mafter he fihould not have the 
piiture at all, for fending fuch an ignorant meffenger. 
He afterwards gave it to one of his fcholars, who fold 
it to Francis the First. In the year 1746, it was 
purchafed by the Hon. John Spencer, and came 
into the pofleflion of Sir Joshua, by the favour of 
the prefent Earl Spencer 

88 JOSEPH, VICE-ROY OF EGYPT, RECEIVING 

HIS BRETHREN—a fine compofition, poffefles all 
the richnefs of colouring, admired in the Venetian 
fchool 

89 EUROPA WITH CUPIDS. This capital pitfure, Ri- 

doLfi fays, was painted for the King of Poland ; 
it was afterwards carried to Spain , and brought from 
thence by Lord Harrington , ambaffador at that court 
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90 CHRIST WASHING THE FEET OF THE APOS- 

T LES. Ridolfi in the life of Tintoret^ fays, he 
painted two pictures for the church of St. Emacora at 
Venice, which file wed him learned in his art: this is 
one of the fubj ects deferibed} a copy of it has been 
put in its place 

91 1 HE BA I TLE OF JOSHUA. Much fpirit and ge¬ 

nius is difplayed in this grand compofition: the late 
proprietor very juftly efteemed it as the moll capita* 
picture extant of the mafter 

92 A WILD BOAR HUNTING. A fubjeft admirably 

calculated to difplay the unbounded genius of Rubens, 

who animated all objects by the powers of his fancy_ 

the compofition is truly noble, and replete with merit, 
to juftify its being efteemed one of his firft rate per- 
formances 

93 HERCULES AND OMPHALE. Rubens in tafte 

and elegance here furpafled himfelf; the colouring 
has all that fplendid richnefs, which no painter but 
himfelf ever yet acquired. From the c<jile&ion of 
the late Count Bruhl at Drefdert 

94 A MOST CAP 1 T AL LANDSCAPE, with a royal 

chafe and the portraits of the Prince and Princefs of 
Orange. If an appeal is made to judgment and tafte, a 
more beautiful, correct, and extenfive feene cannot be 
conceived; the fuperiority of this mafter’s figures com¬ 
bine to render it an objedf worthy to grace a princely 
cabinet. It is in the higheft ftate of prefervation 

95 THE MADONA, INFANT CHRIST, AND ST. 
JOHN. This pi&ure fufficiently proves the great 
fuperiority of Raphael’s admired tafte and elegance: 
the lovely fweetnefs and attention exprefled in the 

madona, the admiration in the St. John, the delicacy 
and beauty of the infant Jefus fleeping, all combine to 
render it unique A-m y /v 

96 THE PORTRAIT OF MONA LISA, THE WIFE 

OF FRANCO DEL GIOCONDO. This por¬ 
trait, “ says Vasari, mull be feen to form an 
adequate idea how far art can be carried. When the 
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beautiful Mona Lisa was fitting for her picture, 
Leonardo took care flie fliould be entertained with 
mufic and finging, to alleviate the fatigue of fitting, 
and to give her a chearful countenance: indeed there 
is fuch a fweetnefs of exprefiion, that it appears rather 
a divine than a human v/ork. From the fupreme ex¬ 
cellence of this picture, his fame was fo much increafed, 
that it was purchafed by Francis King of France, 
for the fum of four thousand crowns.” How 
this picture came to England is not known: it was 
given to Sir Joshua by bis Grace the Duke of 
Leeds 

97 THE NATIVITY. It is vifible Poussin had the 

works of Raphael ftrongly impreffed on his mind in 
the compofition and characters of this picture, which 
are expreflive, challe, and graceful 

98 THE WISE MEN’S OFFERING. Poussin {lands 

unrivalled at the head of the French fchnol: his clafficai 
knowledge aflifted much to guide his wonderful genius, 
we therefore find his compofitions replete with pro¬ 
priety of coftume; his characters have much of 
the antique, chafte, dignified, and expreflive: this 
fingular fine picture has more brilliancy than ufual in 
his works, and always has been eftecmed a chef d'ouvre . 
It was formerly in the pofleflion of Sir Edward 
Walpole 
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